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PREFACE.



            In
1970, I collected what was the first collection dedicated to
classical music, so-called classical music, and almost at the end
of the collection, released an issue dedicated to José Mauricio.
When I received my father issue, which was accompanied by a disk
and saw the name on the cover, I thought: Who? I never heard of him
before and José Mauricio, the piano lessons that I attended at the
time, no teacher had mentioned his name. I was a teenager and did
not even hear the disk in the A side featured a horrible title:
Mass for the dead. It was also written that this was the
only recording world. I thought I'll never hear a song with that
name, and should even be the only recording world. The B side had
three more works with titles in Latin. I kept the issue with the
disc. Years later, the Faculty of Medicine, found the disk, and now
more mature, I was willing to hear it. I was very surprised to see
a music extremely beautiful and well made, with a distinctive
style, though with audible influence of sacred songs from one of my
idol, Mozart.



            From
then on, was a genuine love for the music of José Mauricio Nunes
Garcia, which survives today. However, nearly 30 years, the
discography of the composer was extremely poor and the few
available discs were foreigners and therefore much more expensive.
Only with the advent of the Internet could expand my club with the
works of the priest and today, I can say that I know his work
fairly well for an amateur. Listening to their works, thought that
his music was not disclosed as deserved. With nothing to conclude I
started reading about the player and see that he lived in a
historically rich period: Enlightenment, Inconfidência
Mineira, which was a revolutionary movement against the
Portuguese Colonialism in Brazil, in state of Minas
Gerais, Napoleonic Wars, the Portuguese royal family in Brazil
and Independence. Thus, the search for his extra time was enjoyable
and educational. I thought about launching a small book telling the
story of this great composer who has not yet disclosed his work as
he deserves and I hope that they read, to take also like the music
of José Mauricio, which would be worth it to have it written.





The author.
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I dedicate this book to Brazilian harpsichordist and musicologist
Rosana Lanzelotte by their dedication in trying to keep alive the
music for harpsichord and for his love of Brazilian Classic
Music.
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  PART 1: THE YEAR OF 1767.

 


           
The year 1767 marked some interesting facts, such as the release of
the tea tax, the English government to the North American colonies
that three months later in a meeting held in Boston, decided by the
non-payment of tax. This was the real beginning of the American
Revolution that resulted in independence for the colonies to
England ruled by George III, the mad king, and the consequent
formation of the United States of America. The Society of Jesus
founded by Ignatius Loyola in 1534 lived moments, and the Jesuits
had been expelled from Portugal in 1759 for taking part in the
failed assassination attempt by King Joseph I of France in 1763 and
1767 were expelled from Spain, Sicily and Parma, where defendants
maintain interests contrary to local governments and try to
influence negatively the princes of Europe, for example, to support
the independence of slaves and social disorder . It was in this
year were two future presidents Americans: Andrew Jackson and John
Adams, and other personalities such as King John VI of Portugal,
the French politicians Jacques Laffitte and Benjamin Constant, also
namesake of the Brazilian political and Swiss painter Jacques
Agasse. In Brazil, was founded on 27 July and 10 August, the cities
of São José dos Campos and Piracicaba, both in the state of Sao
Paulo and  in Minas Gerais, Divinópolis. The great German
composer Georg Philipp Telemann, the author of many compositions in
history, with more than 3,000 works, died on 25 June and Mozart, at
age 11, already a sensation in Europe, performing as a child
prodigy the elegant halls of the local aristocracy. The Pope was
Clement XIII, who had a harrowing time for religion in the face of
ideas of the Enlightenment, who denied religion and preached
atheism.



            To
understand the socio-historical context of the eighteenth century,
just remember that this was the Age of Enlightenment. The
Enlightenment finally arrived to put an end to the ideas of
dominance of the wealthy over the poor and humble. The
Enlightenment is a change of thought, ideas and attitudes to social
and religious, who favored the noble, rich, and devalued the common
man, born to serve, pay taxes and work hard in exchange for almost
nothing, in a world away equality. Through such thinkers as
Immanuel Kant, Voltaire and David Hume, the company began to change
and to decouple the common man of his superiors they were, kings,
politicians or clerics. Aspired to greater freedom of thought and
expression; aspired to separation of church and state and
socio-economic improvement of the people, always subordinate to
corrupt rulers and committed only to its class. It was possible
that the ruling class it takes advantage of the system to increase
its pressure against the lowly commoners. Like any social movement,
the Enlightenment was not noticed when he began to emerge, but has
to be lived, indeed, from the second half of the century.



          The
highest expression of this school of thought was the French
Revolution, where the noble Europeans saw horrified, fall, arrest
and execution of the French kings, Louis XVI and Marie Antoinette,
as well as hundreds of aristocrats in a revolution that has
transformed their relations human and is the major milestone of
humanity today. The church also was threatened by the ideas of the
Enlightenment and had to adapt best to keep up, what little has
improved, however, was not sufficient to fully please the minds of
the time. The monarchs of the time could never believe that might
one day be overthrown and killed by the mob and be rude without its
perks.



            Palaces
evicted, nobles running the church without power and many other
factors tormented kings, politicians and clerics of the time, they
had to make exceptions and allow greater people's participation in
politics and religion. Thus, the western landscape has changed
completely. The consequences of the Enlightenment continued to
happen and reached the century when the Bolshevik Revolution of
1917, which was the culmination of democratic movements imprint for
decades on Russian soil, and no longer has to be ignored after the
assassination of Czar Alexander II in 1881 the group will of the
people.



            The
Church, seeing the spread of Enlightenment skepticism, he tried
unsuccessfully to quell the wave of disbelief that it fell and
that, inexorably, reduced power to the vicinity of the current
state of the Vatican, indisputable proof of the power loss ,
prestige and faith. In Brazil, the Inconfidência Mining was a
direct heir of the Enlightenment.



            From
the moment came, never ceased separatist movements in Brazil until
Independence. In fact, the revolutionaries  wanted to make
Minas an independent country of Portugal, apart from the rest of
the country. They did not want nor tried to promote a nationwide
revolt, being satisfied with the secession of the state. Not until
the Enlightenment, one can say without fear that the Inconfidência
not have arisen. No, at that time. Another factor that encouraged
the separatists was the North American Independence in 1776,
another daughter of the Enlightenment. Monarchs seemed untouchable
and said they were kings by divine will, a grotesque idea that the
French Revolution proved to be false.



            They
were dangerous ideas according to the government of the time, do
not hesitate to use the death penalty, as did Tiradentes
(1746-1792), a martyr, no doubt, that even if perhaps the secret
revolutionary  of lower socioeconomic position among all
assumed for himself the blame for the move, without being the
leader and was the only one to be executed. The other, Tomás
Antonio Gonzaga, Domingos Vieira de Abreu Oliveira Rolim, Francisco
Antonio de Oliveira Lopes, José da Silva, Luís Vaz de Toledo Pisa,
Alvarenga Peixoto, Luis Vieira da Silva, Carlos Correa de Toledo,
Francisco de Paula Freire de Andrade Francisco de Oliveira Lopes,
Domingos Vidal Barbosa Lajes, military, clergy, farmers and
intellectuals, denied any involvement in the revolt. Claudio Manoel
da Costa died in prison and is suspected to have been murdered,
perhaps by a disagreement among the group. On April 18, 1792 the
conspiracy members were sentenced to death, but Mary I, Queen of
Portugal, decided to make the death penalty in exile in Africa,
except for the lieutenant, who was hanged and quartered.



          When the
revolutionaries hear the news of the commutation of sentence to
exile, cheered the Queen, for his piety. That is, Tiradentes was,
for all intents and purposes, the only culprit for the movement and
his comrades’ struggle denied any involvement. On top of this bunch
of cowards is enhanced. They should rather be forgotten and have
their names forbidden to be pronounced under pain of exile as well.
 

 

 

           The
nikename of Joaquim José da Silva Xavier, Tiradentes, something
like Strip Tooth is due for the fact that he was a
dentist.
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PART 2: THE REVOLUTIONARIES AND THE MARQUIS OF POMBAL.

 


           
Colonial Brazil, after the fall in the production of sugar cane, we
lived in the Gold Rush, with gold deposits discovered in Mato
Grosso, Goias and Minas Gerais, in a large metal production, the
tax of 20% charged by the Portuguese Crown was called the fifth.
Thanks to the gold, which attracted thousands of Brazilian and
Portuguese to the virgin lands, cities were built and inhabited
them, jobs were created and there was a large urban development. In
Minas Gerais, Antonio Francisco Lisbon, Aleijadinho, created
extraordinary sculptures that immortalized him. Father Agostinho da
Piedade (1599-1661), Portuguese, settled in Salvador, Bahia, and
developed his art of carving images of saints in clay, with
fantastic results. Father Agostinho de Jesus (1600-1661), disciple
of Augustine of Jesus, also left a beautiful work of graven images
with the same technique (ceramic).



            In
1763, the Marques de Pombal established the Capital of the Colony
would set in Rio and in January, from Salvador, the first capital,
thanks to the great development of southeastern Brazil.



            Discussion
of Portugal in the eighteenth century without citing Sebastião José
de Carvalho e Melo, the Marquis de Pombal (1699-1782), the most
famous of all Portuguese politicians. Important and controversial
personality was the real ruler of Portugal between 1750 and 1777,
with a huge influence on the monarchs whom he served.
Enlightenment, tried to modernize the economic model of Portugal,
approaching the English model and with satisfactory results. It was
the great leader of the rebuilding of Lisbon after the earthquake
of 1755, which was followed by a tsunami and damaged much of the
city, killing over 12,000 people. It was then that Pombal gave his
most famous quote and that reflected his objectivity in dealing
with affairs of state: Now what? Bury the dead and feed the living.
Pombal was the Portuguese representative of enlightened despotism
and held powers almost as great as those of any dictator, as
Oliveira Salazar, for example.



            Charismatic
leader had few opponents’ weight and, perceptively noted that it
was necessary to change the capital of Brazil to Rio de Janeiro.
Pombal expelled the Jesuits from Portugal, reformed the tax
collection, reduced the ecclesiastical power and the Inquisition
had become subordinate to the state, reformed education and
modernized the Portuguese state. He is still remembered as the
great political and admiration of the Portuguese (Lusitanos) by
Pombal is very large.



            In
Europe, the Enlightenment flourished to such an extent that in a
few years began simmering revolution, which enters the most
important, the French Revolution, a milestone in human history, and
the highest expression of the Enlightenment.  

From the French Revolution came an imposing figure that dominated
most of the continent in their time and would even influence the
history of Brazil: Napoleon Bonaparte (1769-1821).
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PART 3: THE COLONIAL RIO DE JANEIRO



           
In Rio de Janeiro in the eighteenth century, the then capital of
the colony, with 50,000 inhabitants, was a developing city and
port, though not the largest in Brazil, as in Salvador, called
Porto da Bahia was also the most of the Americas, imported and
exported goods of more variables, including the black slaves.



            Shortly
before the capital increase, the city had 20,000 inhabitants. In
1767 the Governor General of Brazil was Alexandre de Sousa Freire
(1615 -?), Who held office until 1671. Paradoxically, the new
capital, the water was still an article of luxury, being sold door
to door by slaves, although there were fountains and wells. The
health system was poor and often there were outbreaks of cholera
and other forms of dysentery, which, often, reached a point
epidemic. There was difficulty in the disposal of waste, as the
city, the sea level, hindered the removal of excrement. Health
workers warned that the buildup of waste on land and on the beaches
and burial of the dead in churches and cemeteries nearby, were
important factors for diseases such as tuberculosis, hepatitis A,
gonorrhea, leptospirosis, filariosis, and leprosy. Were common
epidemics of measles, smallpox and whooping cough.



            In
1797 there was an epidemic of whooping cough that would have killed
2,000 people, according to reports at the time. During the
assemblies of the city council members proposed the construction of
canals and ditches for drainage of contaminated land, proposed a
ban on burials in churches and reforestation of land and squares,
as a means to contain the diseases of poor sanitation and hot
weather city was also a factor that weighed on the spread of
epidemic diseases. Life expectancy for men was just over 40 years
and women 48. According to a document name Relâche vaiseau di L'arc
en ciel Rio de Janeiro, (report of the ship L'arc en ciel- rainbow
- on the Rio de Janeiro), 1748, anonymous, the city was filled with
black and mulattoes, and the weather contributed to idleness and
debauchery. Contempt for the activity, coupled with the widespread
aversion to work, the frantic search for gold and diamonds, has
launched the cultures of lands in the complete abandonment. The
great labor were the black slaves, who from 1559 began to arrive in
Brazil.

 


           
Initially, the slathe ves were the Indians who worked on the
extraction of Brazil wood and later in sugar cane. The export of
the product was a major source of income of Portugal from its South
American colony, and as the Indians did not fit the role of slaves,
who refused to cooperate with white men, not accustomed to the
system slavery died of starvation and were also feared by practice
(some tribes) cannibalism, and cannibalism, were gradually replaced
by black Africans, more submissive and without taking into account
that the slave trade was profitable for the church and state. The
slave trade was immense, as the cultivation of sugar cane was at
its peak. Blacks from Angola, Guinea and Zambia were made slaves in
a foreign land, separated from their families and treated worse
than animals.



            Many
African rulers were sold as slaves in colonial Brazil. Slavery also
changed the social context of the Colony, when white men began to
join sex with black slaves in extramarital affairs or may be
causing a considerable number of mestizos and mulattos.
The word mulatto is Arab in origin and used to describe the cross
between an Arab and a non-Arab, while others state that the word is
derived from the mule, a cross between a horse and a donkey. The
cafuzo is the result of adding the black with the Indian
and native, white with the Indian.



            In
Colonial Brazil, Catholicism was the religion of 95% of the
population and the remainder was divided between Lutherans and
Israelis. There was virtually Islamists in Brazil this time. The
Church was still powerful, and dictates social and moral precepts
for the day-to-day life of the faithful who contribute effectively
to the tithe. It became widely believed that non-payment of tithes
could lead the practitioner to hell, since the money was from God
and not man, as they were then. The number of churches in Brazil
was huge and meant to have a certain cleric financial security and
social, one of the most sought after activities at the time.
However, not all priests kept celibacy. There was a curious phrase:
married priests, meaning a cleric with a stable relationship with a
woman, with her children, but that almost never were recognized by
the father priest. 

 


           
Chronologically, the term Colonial Brazil, the period between the
date of the discovery in 1500 until independence in 1822. Basically
the Portuguese colonization was, though, due to French and Dutch
invasions, there is some influence of these countries, but only
incidentally in the northeast and east of the country.









=================================================================================










PART 4: THE MUSICAL BACKGROUND









           
European music of this period, classicism, had as its major
expressions, Haydn and Mozart, and musical language was a response
to the Baroque style, full of effects and polyphonic scholarship
sometimes unpleasant. It was a song more lively, bright, but still
little emotional, because that would occur with Romanticism.



            Beethoven
was the big driver of the Romantic movement, taking literally the
music for Classical Romanticism, with impressive results. The music
of the classical period was more clear and more alive than the
Baroque, and spoke more to the man, a reflection of the
Enlightenment and, while still using simple language, compared to
Romanticism, had a much more detached and easy effects apparently
more complex that characterized the Baroque era. It was called the
music fine. Anyway, it was an evolution and great works were
written in this period: the three great operas of Mozart, The
Marriage of Figaro, Don Giovanni and Magic Flute, in addition to
the 40 symphonies, his best work of its kind, 41 and the Requiem,
his last composition.



            Haydn
wrote the London’ Symphonies, a clear example of his mastery, The
Creation and The Seven Last Words of Christ. Beethoven had already
written excellent piano sonatas, chamber music and in 1800
presented his 1st Symphony, classicist, but already anticipating
the revolution that occurred over the years in his other works.
Handel (1685-1759), the composer's most famous oratorio music
history, The Messiah, was another master greatly appreciated. In
Brazil, the classical music began at walking pace through the
Jesuits, who made and performed polyphonic music.



            The
composer from Pernambuco (State in northeast of Brazil) Luis
Alvares Pinto (1719-1789) must have been the first Brazilian
composer of some distinction, having studied music in Europe and
was chapel master in two churches in Recife. Father Caetano de
Mello Jesus has written an excellent theoretical work: The School
Board of Independent in 1759-60, a treaty with more than 1,000
pages of music theory. Names like Lobo de Mesquita, Domingos Simões
da Cunha, Bernardo José de Queiroz Sousa and Pedro Teixeira Seixas
had some prominence in Brazilian music of the Brazilian Colonial
age. In Portugal, Marcos Antonio da Fonseca Portugal (Lisbon, 1762
- Rio de Janeiro 1830), the great Lisbon composer who died in the
wilderness, he composed some 40 operas, all in pure Italian style,
sacred music and popular music, the folk songs. The Portuguese
composer José Maurício never treated as equal, thinking that the
priest was only a skilled instrumentalist. Sick, victimized by two
strokes, could not return to Portugal after the turn of the Royal
Family to the motherland. In the glory of his compositions was
released throughout Europe and is proud of the Lusitanian.



            In
Rio de Janeiro and Sao Paulo, works of Mozart and Haydn were made
shortly after the debut in Europe, usually brought by entrepreneurs
and both were much appreciated, dictating the musical trends of the
time. Handel, another great German composer was very well executed
at the time.



            Interestingly,
the genius of Johannes Sebastian Bach, who died in 1750, it was
known in colonial Brazil, and in many European countries, as the
master of masters knew a period of ostracism to be recovered by
Mendelssohn eighty years after his death.



            It
was within this historical background that was born in Rio de
Janeiro on September 22, 1767 the son of a white man with a
daughter of slaves, who would become one of the greatest composers
of his time and undoubtedly the greatest composer of American
continent at the time: José Maurício Nunes Garcia. 



 



==================================================================================

 

 

PART 5: THE BIRTH OF A COMPOSER. 





          
 José Mauricio was born on September 22, 1767 in Rio de
Janeiro, the son of Apolinario Nunes Garcia and Maria Victoria
Cross, the daughter of a slave who belonged to a farmer called
Simon Gill, Jane Gill, whose mother was born in Guinea, on the
Atlantic coast in West Africa before becoming a French colony from
invasion in the mid-nineteenth century. Victoria was born in
Mariana, the first capital of Minas Gerais, having moved to Rio de
Janeiro in search of a better life, as in Minas gold fever had
ceased and there were few opportunities in the rich before the
Province, which Province made in 1821 and the State, after
Independence. As the city of Rio de Janeiro, capital of Brazil
since 1763 was developing rapidly, Victoria moved there in 1760 or
61, a widow of Raimundo Pereira de Abreu, whom he married less than
two years before.

 


           
The couple had no children. In 1762 Victoria married a tailor named
Apolinario Nunes Garcia, born on Governor's Island and son of Ana
Correia Desterro, of which nothing is known. Some scholars of the
life of José Mauricio believe the couple was very young, but
without knowing exactly the true age of both. They settled in
Rua das Valas (Ditches Street) in the parish of Our Lady
of Help, the birthplace of José Mauricio, the only child. He was
named for José Mauricio was born on the day of St. Maurice.
Mauritius Moor means black in Greek and the saint is one of the
most popular in Europe, with over 600 locations taking its name and
is patron of Austria, the weavers and armies. St. Maurice was a
Roman soldier, having been born in Egypt in the third century, and
was the first African American to be canonized. He died for
disobeying orders to worship the pagan gods of Rome in 286 AD.

 

            Apolinario
died in 1773, before Jose Mauricio was six, leaving his family in
great poverty, and a maternal aunt, whose name was lost, went to
live with Victoria and her young son and thus a shortage was
partially relieved. The boy, who had not yet six years old, became
very depressed over the death of his father and Victoria saw the
reduction of the child, having been very concerned about the
behavior of Jose Mauricio, who became aloof and distant. Maybe
that's why, even in weak financial condition, made a point of
paying his musical studies at the boy little later. José Mauricio,
poor and orphan   father of six years, everything had to
be more an outcast, but thanks to his love of music became one of
the most celebrated Brazilian composers. According to his only son
officially recognized, the doctor José Mauricio Nunes Garcia Jr.,
his grandparents were mulatto, clear and fine hair loose. José
Mauricio was recorded as being white eight days after birth. Thus,
it seems clear that Apolinario was white and not too mulatto as
some scholars.



            Was
mulatto and married to a woman of color, the child would never be
registered as white. Do not know where he learned the first
letters, but it is known that as a child had enormous musical
vocation. I'd like to hear the songs sung by slaves and spent hours
strumming an instrument like a guitar, which he built with used
wood and strings made from the remnants of elastic shoe laces old
he met on the streets.



            The
fact is that José Mauricio could extract from your instrument
improvised sounds such that soon came to the attention of family
and neighbors.



            His
mother, Victoria worked in domestic service, washing, ironing and
clothes through the homes of middle class inhabitants, and, aided
by his sister who did the same and also were keen cook, made a
living with enormous difficulties. Child, José Mauricio loved every
Sunday to be able to go to Mass at Church of Our Lady of the
Rosary, not only to pray, but also hear the choir perform sacred
music and, often, repeated excerpts from his instrument.

 

            He
must have been born with a gene that causes a clear vocation for
music, like Mozart or Brahms, for he had an astonishing facility to
play properly its crude instrument. Could chords and had an amazing
musical memory well above average. They say he could memorize
several bars of music you listen to the churches and streets of Rio
Colonial. Many neighbors came to encourage Victoria to educate your
child musically and she soon was able to do so by paying the amount
of 800 reis per month for an old school known at the time of
Apolinario, the miner Salvador José de Almeida Faria, also a
mulatto who had a music school on Governor's Island.



            Apparently,
after starting to seriously study music, he could accept the death
of his father and life followed. Salvador Joseph died in 1799, was
married to Felicia de Almeida and had two sons, Augusto and
Clementina. Salvador had a great heritage composed of money and
property acquired with his income as a music teacher. However, it
seems that the teacher has not met the expectations of the young,
who preferred to learn music by listening and playing the tunes he
heard on the local church. It is known that José Mauricio was
little time in the school of Joseph Salvador, not enough time to
learn what you should know about music. We can, therefore assume
that he was actually taught, possibly aided by someone with
extensive knowledge of music. Only this explains the fact that he
studied briefly with José Salvador and become the greatest composer
known. A Jesuit priest named Elias began to teach the young,
history and geography and, later, philosophy.



            It
must have been Father Elias suggested that José Mauricio who became
religious as an option to hard life she led, since being a cleric,
for better or worse, it could sustain itself and live better. In
the church he also learned music theory and keyboard with the
priests who encouraged the boy. One day, at twelve years old he was
presented by one of the priests, with a new viola and fine-tuned.
He developed a taste for instrument plucked with exaggerated care,
seeking to be faithful reproduction of music he heard in church or
on the streets. Was a model student and quickly learned everything
that was taught in music. It is known that he was also a great
student in the humanities and soon after completing fifteen, her
mother announced her desire to become a priest. Victoria encouraged
the child and really welcomed the idea, since it was a noble craft
and much appreciated at a time when all the family wanted to have
children doctors, lawyers or priests.



            It
is believed that José Mauricio opted for life as a priest to
continue in close contact with his great passion, music, and it was
quite common for poor young people entering the church service to
have contact with some form of artistic expression such as music,
sculpture or painting, make a decent living, earning, perhaps, a
little, but enough to keep. It was an excellent choice for a young
poor as José Mauricio

.

     He was also an excellent singer who
performed with the local church choir, and children, he had a
soprano voice, and at fourteen he began teaching music to
neighbors and family friends, and thus receive their first fee as a
musician, which greatly pleased his proud mother. Later, as an
adult, the composer inaugurate the Street of Fine Nights, then, of
Ducks Street, his school of music that was well received and had
the composer as a student of the National Anthem, Francisco Manoel
da Silva (1795-1865) and then Prince Regent Dom Pedro, the future
King Pedro I of Brazil and Pedro IV of Portugal. This school worked
for 38 years, closing their doors because José Mauricio no longer
receive their salary after the departure of the Royal Family in
1820.



            Victoria
must have felt a great happiness to see her only son is doing well
as a musician and future priest. It is said that the son loved
seeing the harpsichord, an instrument that has never had used the
church. At that time he wrote his first work: the antiphon (music
genre in which he sings a song, then repeated by the chorus) Tota
pulchra est Maria (Mary All is fair), a very pleasant song with
just over 5 minutes, written for soprano, chorus male and
orchestra. José Mauricio was a dedicated student and teacher, but
due to the enormous racial prejudice at the time, soon found
himself having to behave like an inferior being, since almost no
one took seriously a black musician. Throughout his life was an
example of submission and humility dictated by local society, and
when he wanted something more important, had to beg to be
heard.



            Religious,
read every day whole passages of the Bible and musical excerpts
that pleased him, and these notes would in future evolve into
beautiful pages of music. The composer had an amazing musical
memory, and must also have had absolute pitch, the ability to play
and create music, while other sounds that disturb the flow in mind,
something very difficult to occur. It is known that he studied in a
self-taught theory of composition, musical theory and had great
capacity for first reading, where the interpreter performs the work
while the first read. As a young man began to study conducting and
did very well as a conductor, he was the first to conduct in
Brazilian soil Mozart's Requiem in December 1819 and Haydn's
Creation in 1821. José Mauricio was fond of music of Haydn and
seems to know much of the production of the Austrian master,
spending lots of money buying imported scores and high price.
Although he loved the music of European composers, José Mauricio
was an admirer of folk music and composed many Modinhas,
as have I done to nature? and kiss the hand that condemns me with
lyrics by his son Joseph Jr Mauritius, two of the few who survived.
The fad is a genre of composition and Portuguese in the seventeenth
century it was heard and appreciated in Bahia. Jose Mauricio
Jr.



            Besides
being a doctor was a composer of folk songs and painter, and the
author of the most famous portrait of his father. Jose Mauricio Jr.
stood in the discipline of anatomy, and published several
scientific papers, including the sling and torsion of the arteries
in parallel in 1838, and Method for demonstrating the apparatus is
hearing in 1839. He was the first Professor of Descriptive Anatomy,
Faculty of Medicine of Rio de Janeiro, where he taught until
1857.

             Domingos
Caldas Barbosa (1739-1800) born in Rio de Janeiro and died in
Lisbon was the creator of the popular song. The Lundu, a type of
music brought by Angolan slaves, more alive and sensual, seems to
have excited the composer to have a frenetic pace too, in his own
words.

 

 


================================================================================= 

 

 

 PART 6:  THE FATHER COMES.





           
At the time, so that any young man could become a priest, the
Catholic Church demanded as dowry, a property given by the
applicant. Although José Mauricio much wanted to enter the
seminary, he could not give a house or land, since his poor family
had almost nothing. This made him, for a while, a young extremely
concerned about their future and often feel abandoned and
frightened by the restricted life I led. Becoming a priest is a
kind of guarantee that he could have a more peaceful existence and,
most importantly, continue to study and produce compositions that
was most important to him. But thanks to a neighbor and friend,
Thomas Gill, who gave him a good home who then served for a dowry,
then, the Church receives it. Was required to admit a seminarian,
that this came from a devout Catholic family, and the life of
candidates were investigated to confirm its Catholic origins.



            Another
requirement was that the future seminarian was a free man and had
no defect color. To this end, Jose Mauricio had to convince the
Bishop Mascarenhas who was white, which was successful, through the
birth certificate which provided white race, and was then admitted
to the "Brotherhood of St. Peter of Clerics" located at Church of
St. Peter in 1791. He was ordained priest in 1792, so very soon,
already knew that the materials necessary for the ordering, as
theology, philosophy and Latin and in 1798 was appointed chapel
master of the Church of the Brotherhood of the Rosary and Saint
Benedict of Black Men, founded in 1669, which housed African and
African-Brazilians in Rio de Janeiro, to replace Lopes Ferreira,
who had died. Master chapel means, basically, music director of a
particular shrine, and thus responsible for the performance of
musical works in the temple.

          
This also allowed the composer could divulge more your music and
stay in close contact with sheet music, instruments and musicians,
they will surely be pleased enough. In letters he ruled and played
the organ.



            José
Mauricio received for his work, a modest sum even for that time:
600,000 réis, something like 5 or 6 Americans Dollars thousand in
numbers updated and is responsible for his appointment was the
Bishop José Joaquim Mascarenhas Justinian (1731-1805) , so that
opened the Convent of Santa Teresa in Rio de Janeiro.



            In
1789 José Mauricio composed one of his most expressive: Populate My
(My devastation), where the composer forgets the academic rules and
dip into a den of deep piety rarely seen in his time. It is one of
their most splendid pieces and comes strongly to thrill the
listener. On the occasion of the birth of the son of Prince John,
later King John VI, Pedro, the future emperor, in 1798, he composed
a Te Deum, which is a liturgical hymn always starts with the words
Te Deum Reports, To you , O God, we praise. Composers such as
Mozart, Haydn, and Dvorak composed Berloz Te Deum. At the time of
Jose Mauricio, was very common for composers to receive orders to
make up festive music, liturgical or secular, and many of these
works were ordered executed once, falling then into oblivion. In
tIn the end of the last decade of the century, he wrote important
works such as the Litany of Our lady , a hymn and Brad
most of Good Friday, which is hailed a liturgical chant that
repeats the words of Pontius Pilate, running in Good Friday and
Easter Sunday. Funeral Symphony, which was much appreciated, was
composed in 1791.

 



             The
musicians, including Europeans were of nobles and employees had to
submit to the whims of these to remain in the courts. Even the
great Mozart was for a long time, a mere employee in the court of
Joseph I in Vienna. Bach also received many orders, which must have
been lost, to the regret of music lovers. It is believed that José
Mauricio has written more than 400 works, but only half
survived.



            The
renowned conductor and musicologist Cleofe Person de Mattos
(1913-2002) cataloged the available works of José Mauricio, and has
written a wonderful biography of the composer. Cleofe was
undoubtedly in love with a composer's work and devoted much of his
life to research and study the works of José Mauricio. Many of the
commissioned works disappeared with the passage of time. Not until
the nineteenth century is that the musicians have this awkward
position and was awarded the copyright for presentation and
publication of his compositions.







==================================================================================











PART 7: A SACRED MUSIC. 





           
It is worthwhile to discuss the genre devoted José Mauricio, sacred
music. This genre was indeed the first manifestation of classical
music and began with the so-called Gregorian chant, a reference to
Pope Gregory I (540-604), for his having been responsible for
spreading the style. Gregory I, Roman, was the pope who also
compiled the seven deadly sins and was a great scholar, publishing
hundreds of texts and sermons. Gregorian chant is a genre where
there is only one melody (monophonic), unaccompanied, and was the
sacred style that prevailed until the late Middle Ages. Perhaps the
composer oldest known is Sao Paulo, which tunes to the Psalms and
sang accompanied by a lyre, the first stringed instrument. The
music has accompanied man since the beginning of human
consciousness and the first instrument to be invented was the flute
from bamboo or other natural bait. Early on, music became part of
Catholic liturgy, and the fact be performed in worship has made
sacred music was cultivated by almost all composers medieval
scholars. Sacred music is part of the catalog of many classical
composers such as Bach, Handel, Mozart, Haydn, Beethoven, Brahms
and Verdi, among others

.

             We
can say without fear that Bach, Mozart and Brahms are the composers
who have achieved the best results in the genre. In addition to the
"Passions" J.S.Bach (1685-1750) composed motets, the grand
Christmas Oratorio and numerous cantatas that earned him
immortality. Johannes Brahms (1833-1997) composed motets, a
beautiful Ave Maria, a funeral song, several songs, or lieder, and
Requiem Empire, the work is lacking adjectives to describe the
emotional intensity and beauty of its seven choirs. Sacred music is
one of the highest expressions of music and shows no signs that is
running out, causing also a pleasure when heard. The Mass, which
Mozart's Requiem is perhaps the ultimate expression, followed by
the German High Mass of Bach oratorios such as Messiah, Handel, and
the Motets are among the genres of sacred music. It is usually
sung, often with corals, and the letters almost always come from
the Gospels or the Psalms.



            It
is an awesome experience to listen to some sacred compositions,
which take the listener to a unique state of contemplation. You
could say that the real classical music came from churches and is
dichotomized, giving rise to other types of music scholars said.
José Mauricio wrote sacred music of the highest quality and his
Requiem of 1809 is perhaps his finest hour. This book is as good a
similar, and should be further presented and published, and a
sublime moment of Brazilian classical music.



            Virtually
all contemporary Brazilian musicians José Mauricio spent most of
their production to the genre and very little sacred to the
profane. Over the years, the traditions have changed, and how
religion from the nineteenth century no longer had exaggerated the
importance of before, there was a reversal and secular music began
to dominate, but sacred music has never been put aside and the
contemporary composers have cultivated the style. Our great Heitor
Villa-Lobos (1887-1959), for example, composed the Mass of St.
Sebastian and Magnificat. The contemporary authors such as
Britain's Ivan Moody (1964), the Portuguese João Madureira (1971)
and also Portuguese Joaquim dos Santos (1936-2008) produced music
sacred quality. 



           
Curiosity:José Mauricio had a lump on the forehead (frontal
region), because both the mask and the picture painted by José
Mauricio Jr. the lump is noticed. Probably should the case of a
sebaceous cyst. The paintings that depicted the composer should
have a high stature, more than 1.75 m.





==================================================================================






PART 8: THE RACISM.





           
José Mauricio, even though a priest and composer, had to live with
a scourge that has plagued the company up to today, the prejudice
and racism. It may seem surreal, but due to be African American,
many said and wrote that he had a physical defect - sic - it was
the color of their skin. In a country of slavery, the
African-Brazilians were free citizens of the fourth category,
behind the poor whites, women and rich white folks, that even in
minority dominated the political and social scenario of colonial
Brazil. By having to undergo the people socially higher, José
Mauricio became a man very sneaky, sometimes with a humility
unseemly. Perhaps for that facet of his personality he d never have
obtained the respect of his fellow musicians and colleagues of the
cloth, and almost always treated as a servant obedient. Even in a
time when liberation movements emerged in Brazilian soil, the most
startling, the Mining Inconfidência which eventually martyr Joaquim
Jose da Silva Xavier, Tiradentes in 1792, and although it has been
witness to the arrest of Silva Alvarenga, poet and teacher of
rhetoric that teaching classes being admired by the composer, José
Mauricio never thought of making music a model of protest against
colonialism. Manoel Ignacio da Silva Alvarenga (1749-1814) was
arrested on charges of participating in Inconfidência Mineira.
Amigo de Alvarenga Peixoto, one of the real architects of the
revolt, was jailed for two years and was released without anything
being proved against him and not even received a sentence of exile
imposed to the conspiracy, except that Tiradentes, who was
executed. In fact, the humble priest should have a low self-esteem
so high that, think of doing politics was unthinkable.



            It
was exactly this time that he composed some of his most important
works, among them a series of Graded (1798-1800) who was a kind of
sacred music very popular, sung in the Mass between the Epistle and
Gospel in the Tridentine rite, two Miserere , have mercy, (1798)
genre in which Psalm 51 is set to music as well as Christmas Matins
(1799), in eight Responsórios, words sung in Christmas Crafts in
Catholicism, with four-voice choir and was, two was,years later
,orchestrated by the composer.



            Also
in 1799 he composed Domine tu mihi lavas pedis, an anthem for the
ceremony of washing feet of Holy Week, also for four-voice choir,
and In Monte Oliveto, a number that impresses with its power and
cadence copies. These are pages very well built and with a strong
influence of sacred works of Mozart and Haydn, his favorite
composers. However, Jose Mauricio is beginning to establish a
musical identity itself off from the other structures as the
contemporary aesthetics, the use of scales up and use the human
voice as an instrument.



            Being
also a singer, he understood well the possibilities of the voice to
explore them in their most important works. José Mauricio was,
indeed, the first Brazilian composer of distinction, and was even
called the Mozart of Brazil, which is not an exaggeration, it is
still a tremendous compliment. In these works, permeated by
religion, he builds phrases produced bright and very personal
method, distinguishing it from contemporary composers who sought
musical effects easier at the expense of emotion and
contemplation.



             We
work so that added to the other after the Mass of St. Cecilia
(1826?) Requiem Mass (1799), Mass for the dead (1809) and Blessed
you and bless you (1814) by José Mauricio do the big name in music
Brazilian erudite, flanked only by Heitor Villa-Lobos.



             Being
a priest, chapel master and getting enough to stay, he had the calm
necessary to develop their musical art, and this period was very
happy and fruitful for the son of Victoria and Apolinario. He wrote
in 1790, a beautiful Funeral Symphony Orchestra, probably due to
the death of his aunt, who had helped him in childhood, died that
same year. Interestingly the Symphony was performed once, in 1830,
when the funeral of the composer.



                      José
Mauricio, as usual, although priest ended up having a long affair
with Severiana Rosa de Castro, African-Brazilian woman, born in
1789 in Rio de Janeiro. They had six children, of which five have
reached adulthood: José Apolinario in 1807, José Mauricio in 1808,
Josephine in 1810, departed in 1811 and Antonio in 1813. Only José
Mauricio was recognized at the end of life of the priest, who
referred to him as a nephew. It is believed that the musician has
recognized as legitimate José Mauricio the latter's insistence, to
manage the estate of the father, but it is only a hypothesis.



            Married
priests were a common place at the time and just did not have a
partner and children who were not recognized in virtue of the
priesthood father, who did not allow this kind of attitude.
Severiana was the daughter of a Portuguese, Joao de Castro Moreira
and Andreza Maria da Piedade, woman of color. The couple never
cohabited, living furtive meetings. After separation Severiana
married a wealthy Portuguese, Antonio Rodrigues Martins, union of
which was another son of Severiana, which, as José Mauricio Jr, was
a doctor. It is believed that she died in 1838 in Portugal. This
situation was very sensitive to cost and José Mauricio growing
pains, of which the most important was the veiled rebuke of Prince
John when the arrival of the Portuguese royal family to Rio de
Janeiro. Despite the great admiration of the Prince, this deviation
from the character of the composer had a special effect when the
arrival of the composer Marcos Portugal. Some believe that the wife
of D. John, Carlota Joaquina, convinced him to invite the
Portuguese composer to the court, simply to obscure Jose Mauricio
because he is African American and be gaining notoriety as a
musician.

 

 


================================================================================== 

 

PART 9: THE ORLEANS AND BRAGANÇA.

 



            
Maria Francisca Isabel Josefa Antonia Gertrudes Rita Joana
(Lisboa1734 - Rio de Janeiro 1816), Maria I of Portugal since 1777,
was known as Mary sink, Mary, the pious, and in Brazil, Maria, the
crazy, was the wife of Peter III and mother of King John VI. It is
said that she got a serious mental instability as a result of
remorse for not having allowed his eldest son was vaccinated
against smallpox, which unfortunately turned out to kill him. She
believed he was doomed to hell by his act. After the death of Peter
III in 1786 and his other son Joseph, Prince of Beira and Brazil in
1788, his condition worsened to such an extent that there was no
other way if not to appoint John as regent. Even getting the
specialized treatment of John Willis, a psychiatrist's also crazy
George III of England, showed no improvement. Probably was a
carrier for the symptoms of schizophrenia who had hallucinations,
daydreams, loss of sense of reality and states of rage. He believed
that his father, Joseph I was burning in hell for allowing the
Marques de Pombal expelled the Jesuits from Portuguese soil.

 

          She had,
however moments of lucidity, and very religious, was to help the
poor in whatever way possible. Received in Lisbon, many nobles who
had fled France when the Revolution, but had moments of great
instability and one of them, ordered nine days of mourning in
Portugal when thieves stole communion wafers from a church in
Lisbon. His son, João Maria José de Paula Domingos Luis Antonio
Rafael de Bragança, or simply John VI became king only in effect
after the death of the mother. He was married to a Spanish princess
Carlota Joaquina Teresa Cayetana de Borbón y Borbón (1775-1830),
known as the vixen of Queluz.



             It
seems that Carlota Joaquina was a nymphomaniac and some argue that
most of the nine children who have had as D. John VI, were not
generated by it. D. John became crown prince after the death of his
older brother Joseph is said that John was a rough, dirty, greedy
and was given the obscene liberties with Lt. Francisco Rufino, his
favorite. When he came to Brazil the Prince Regent has several
castrati that, in spite of singing for the Court, were visited by
the prince in their rooms at night.



            These
stories of debauchery permeated the life of the future John VI,
causing history to treat him as a being abject, unworthy to reign.
Interestingly, D. João de Almeida de Melo e Castro, the 5th Earl of
Galveia ambassador, a man of complete confidence of King John VI
and the Austrian composer Sigismund Neukomm, who lived in Brazil
for five years and admired José Mauricio, was notorious
homosexuals. Anyway, John encouraged José Mauricio on the transfer
of the Portuguese Court to Brazil since 1808.

 .

          Mary I
was the first ruler queen of Portugal, from 1777 until his death in
1816. In the last 24 of his 81 years, has been affected by
psychiatric illness, probably schizophrenia. Since 1792 she had to
allow his son, D. John became Prince Regent due to his mental
health,







==================================================================================








PART 10: BONNY, THE HOGGER.





           
In the year 1807 was signed the Treaty of Tilsit, in which Napoleon
Bonaparte demanded among other things, that Portugal declared war
on England, the enemy of the Corso, the abducted British goods
based in Portugal and they were all arrested. The blockade of the
ports, Continental blockade, imposed in 1806 to try to cause loss
to England, was also required. With the negative in holding the
British and not to seize their property, Napoleon mobilized an army
of more than 30,000 troops on Spanish soil who marched towards
Portugal in the episode known as the Peninsular War.



            At
this point, the royal family decided to leave Portugal and go to
Brazil and, on the advice of Ambassador D. Luis da Cunha, "taking
with him all the people of both sexes, they wanted to follow. The
place most suitable for his residence was the city of Rio de
Janeiro, which soon turn to be more opulent than Lisbon. "The
French army came into Lisbon on 30 November 1807, led by famous
military Jean Andoche Junot (1771-1813), stated to be the Governor
General Portugal, having been sacred Duque de Abrantes to the
horror of Lusitanian. On May 9, 1808 D. John, in Brazil, declared
war on France. After being expelled from Portugal for the coalition
of Portugal and England, which had a strength of 20,000 men against
the now 12,000 French Napoleonic troops again invaded the country
two more times, and again driven back by the allied forces
Luso-British.



            This
deadlock has caused that 15,000 Portuguese nobles and servants, as
well as artists and scientists came out of Bethlehem on November
29, 1807 and arrived in Rio de Janeiro on 8 March the following
year. In fact, the England of George III arranged for the escort of
the Portuguese established that it would send troops to Portugal in
the case of a real invasion of troops from the  Corso, but
demanded in return for the opening of Brazilian ports and promoting
trade among nations with lower tariffs, which in fact it was
done.



            With
the presence of the Portuguese royal family, the whole panorama of
Brazil's capital was transformed: houses and mansions were
expropriated to serve the house of the nobles, the city received
many benefits from landscaping to improve sanitary conditions, and
the city became a construction site to make a good impression to
the noble Portuguese.



            The
transfer of the Court could also make the cultural life of the
capital became, for the Prince Regent was a lover of music and
poetry. However, the Rio de Janeiro and throughout Brazil, was a
city that needed a major infrastructure, and was considered a poor
and backward town in relation to Lisbon, for example. At the time,
the city of Rio de Janeiro had almost no national prominence, being
less inclusive, Sao Paulo, Recife and Salvador, which is the
capital, was the biggest Brazilian city.



            Basic
needs were immense and the Prince Regent came to make a monstrous £
700,000 loan, this debt that Brazil inherited independently. Other
benefits because of the new situation was the foundation of the
Military Academy, the Bank of Brazil, the opening of two medical
schools in Rio and Bahia, the creation of the Botanical Museum of
schools, Academy of Fine Arts, and industrial minerals Minas. The
captaincy now called provinces. Thus, the detractors of D. John VI
have to be silent when this series of improvements have taken place
in Brazil have been implemented. In fact, John was a great ruler
and, in terms of Brazil, did his best to modernize the country, a
colony late and full of problems. Thanks to the arrival of the
Royal Family, the capital is being modernized and modernized Brazil
is paving the way for future Proclamation of Independence in
1822.

 





 

==================================================================================






  PART 11:  SIGISMUND NEUKOMM. 





           
Sigismund von Neukomm (1778-1858), Austrian Salzburg, the city
where Mozart was born, was a student of Haydn and the time he was
said to be the favorite pupil of the great master. He lived in
Brazil from 1816 to 1821, invited the French ambassador, the Duke
of Luxembourg, who served as a publicist to restore diplomatic
relations with European countries of Portugal after the defeat of
Napoleon. The coming of the European musician mobilized Jose
Mauricio, who has nurtured the dream of one day visiting the Old
Continent to meet the great composers of the time with them and
exchange experiences.



            A
distinguished harpsichordist and musicologist Lanzelotte Brazilian
Rosana, who recorded a beautiful CD with works by Neukomm, Neukomm
in Brazil, teaches that, having been five years in Brazil, the
composer contributed to the dissemination of works of European
composers, especially Mozart and Haydn and taught the Prince Peter,
the Princess Leopoldina and the Infanta Isabel. He became fond of
Jose Mauricio and encouraged to write and disseminate their work.
To Neukomm, José Mauricio was the greatest improvisers. The
Austrian musician composed ten operas, oratorios eight, forty
masses, almost two hundred songs and was extremely productive, with
a 2.000 works, which is amazing. He was honored by D. John VI with
the insignia of the Order of Christ and enjoyed great prestige in
his time. It is believed that Neukomm came to Brazil to escape the
reputation of a homosexual who had in Austria and France, where he
lived most of his life, being boycotted due to their sexual
orientation. The musician wrote and performed with the help of
Antonio Salieri, a Requiem in honor of Louis XVI, and in 1815
presented at Notre Dame, his Te Deum to celebrate the return of
Louis XVIII to Paris after the fall of q Napoleon at Waterloo.



            When
the Duke of Luxembourg returned to Europe, Neukomm was persuaded by
the Count of Barca to remain in the country. At this time the
chamber music was something rare in Brazil and the Austrian
musician was responsible for the dissemination of this music genre
in the country, where he composed fifty works, including the
Symphony in E flat in 1820, the first symphony composed in
Brazilian soil. The musician also produced in Brazil, works as
Fantasia for large orchestra (1816), the First 'Hero' (1821) at the
request of D. Peter anthem, Valiant (1817) and A Brazilian Love
(1819), a variation on a lundu known at that time. The composer is
a little run and worth knowing its few works available in the
market. He composed a beautiful Ave Maria, which can be found at
sites of classical music. Neukomm returned to Europe in 1821.
Neukomm wrote about José Mauricio when recalled the premiere of
Mozart's Requiem:



"The dedication with which Father Garcia resolved all the
difficulties, to finally accomplish here a masterpiece of our
immortal Mozart, received the warmest thanks from the local art
lovers. For my part, I feel an obligation to take this opportunity
to make this man known in our cultural heritage, he is noted for
his great modesty, and probably because of this opportunity, is the
first time that his name was mentioned. He has earned the right of
this honorable distinction, since their training is your own work.
[… ] The implementation of Mozart's Requiem left nothing to be
desired, all the talents collaborated to make the brilliant Mozart
enjoyed this new world. This first experience was as good a result,
we expect.

 



(Extracted from article Sigismund Neukomm, the creator of chamber
music in Brazil, "by Rosana Lanzelotte).





            Laurentino
Gomes, writer and journalist Parana, author of the great
1808 … teaches that some historians have raised suspicions
that would have been a spy for Charles-Maurice de Talleyrand, the
most powerful minister of France from the beginning of 19th
century.



(Extracted from the article "Classic of the month" the magazine
Bravo! November 2008).

 



              Neukomm
is today little run, even having lived moments of glory in life.
Perhaps few know, but he is a patron of the Brazilian Academy of
Music, although a foreigner. Many wonder why certain musicians who
were famous when alive like Neukomm, Meyerbeer, Eugene Gigout,
Harold Ferdinand and many others who are known only by specialists
experienced ostracism later. The answer, although not simple, can
be the following: that the listeners have no awareness of the
importance of the composer or the composer does not deserve to be
heard by not having the necessary qualities to be appreciated. Must
be one of the two, the case of Neukomm.


                              

 


 =================================================================================

 

 

 

PART 12: A FRANCISCAN HUMILITY







           
Jose Mauricio is often treated by historians as an extremely humble
man, unable to think of offending those he regarded as superior to
himself, this is certainly due to the racial prejudice of the time
and probably the very personality of the musician. He must have
learned since childhood that was a different child, and you should
always abide by any white man who appeared before him, perhaps not
in words, but he saw daily examples, ie, the African American
bowing and obeying white man.



            Must
have suffered skin cruelty of racism and social exclusion. It must
have been willing to play with another boy, but since this was not
white and must have been conditioned to behave in the most servile
possible. Thus, being peaceful nature, simply put into practice
everything he saw and heard as a child, becoming so submissive who
dared not plead to anything any of their guards, and D. John VI. It
is known that he had great desire to go to Europe, but has ever
asked, formally or informally to anyone, and therefore may have
lost the chance to travel.



             He
should have done something to achieve his dream, but his
personality servant would not help and he can never go to the Old
Continent. In a society that regarded the black man was carrying a
physical defect, he must have considered that he had a better
position than most African-Brazilians and should have been content
with that. Had more courage, more self-esteem, could lead to travel
to the Royal Family when it left Brazil in 1820 and there would be
a good chance to be seen, as it was enjoyed by D. John VI and
Neukomm. José Mauricio has lost a great opportunity to spread their
music in Europe and today, would not be so forgetful.



            Another
unpleasant aspect of the composer's life is the fact that she had
six children. This was used to being criticized even by the noble
Portuguese.



             If
a man decides to become a cleric must obey the rules of order and
the Church. It's not discuss celibacy, but rather to say that if
someone wants to enter in a certain order, club or society, should
know the rules before, so the fact that José Mauricio have had a
partner and children, shows the non-acceptance to be celibate.



           
Had one child, there may be a valid excuse, but six leaves no doubt
that the composer has deviated from the precepts of the order to
which he belonged. Eventually paid the price when in court, and its
situation was revealed and I receive criticism for being a worldly
priest.



            The
music of José Mauricio is sad, not because it is sacred, but
because he was sad. Sorry for the race, and clerical staff. The
society's fault for having it treated as an outcast, but he
accepted the treatment and so unacceptable, did nothing to make
that undone. Of course, many will say that José Mauricio, coming
from a poor family, having suffered the consequences of poverty and
racism, and living in a white society, with many Europeans, could
have done little to change their situation. However, in the hands a
potentially able to do so to express themselves, such as music,
could at least have attempted to plant a seed that could, yes,
develop, instead of staying humble, subservient and silent.



            Do
something, their posterity will be another, much more commendable.
At the time of the Enlightenment, it is incomprehensible to an
artist who has an obligation to try to improve their world and who
live in it, having done nothing for the benefit of their brethren
of race and the Brazilians, even in the grip of a European country
more concerned with collect taxes and do little for its rich South
American colony. He missed the Jose Mauricio, cultural awareness,
even being a student of Silva Alvarenga, accused of participating
in Inconfidência Mining, nothing was proved against him, but that
must have been involved as a friend of Alvarenga
Peixoto. 







==================================================================================








PART 13: PORTUGUESE ROYAL FAMILY IN BRAZIL.







           The
arrival of the Portuguese royal family to Brazil was a great
opportunity for local musicians mainly because D. John is very fond
of music. It is said that he was one of the largest libraries in
the world with volumes versed on the art of music. The Court, like
all of Europe, enjoyed the music, which was then a privilege of the
ruling classes, those who could afford the ticket in a theater. The
simple man I listened to more simple, popular and classical music
could be appreciated when, exceptionally, some orchestra stood
outdoors in any celebration, or in churches, where only heard
church music.



            Soon
after his arrival, D. John became the Chapel of the Cathedral, or
Church N. Lady of Mount Caramel in the Chapel Royal. In this
temple, the Prince Regent was consecrated King of Portugal, his
son, Prince Pedro, the future king Pedro I, married D. Leopoldino
of Austria and he, like his son, Emperor D. Pedro II was holy in
the Chapel Royal. Soon after his arrival, the royal party went to
the church of Carmo, where José Mauricio ruled, in honor of the
Portuguese nobles, his Te Deum composed in 1799. Legend has it that
the Prince Regent liked the presentation that José Mauricio invited
to a special hearing the Imperial Palace, built in 1743 and the
residence of the royal family, which is ready, the decorated with
the medal of a nobleman who was on hand but this story lacks
confirmation.



            Anyway,
the Brazilian priest has to be received at court and became close
to Prince Regent, who came to support his musical projects,
ensuring that a good sum for the Carmelite Church. D. John, this
time, José Mauricio promised grace with the Order of Christ, an
honor for those who have provided outstanding services to the
nation, derived from the Military Order of Christ Portuguese, who
in turn had its origins in the Order of Christ, created in 1319,
and ensure that the priest, a lifetime income of 12,000 reis per
year. This money, added to that received as chapel master, 600,000
reis, was not a guarantee for a comfortable life in the present,
much less for a future peaceful old age. The Prince has given more
than 4,000 honors the various personalities of the time. José
Mauricio not received the award, but the habit called the Cross of
Christ, an honor less than the award, granted to Neukomm, and the
Grand Cross.



             Apparently,
in spite of the admiration of D. John by the composer, the governor
had serious reservations about the quality of Brazilian singers and
instrumentalists, which could be improved more to please the
European requirements of the Regent, asking José Mauricio
discovered that people of talent, and though the musician looking
for the answer Prince, it continued disgusted with what he called a
lower standard when referring to native musicians and singers.
Apparently, José Mauricio failed to please his patron, in a moment
of displeasure, requested the presence of musicians in Brazil.



             Taking
advantage of the fact that Lisbon was freed from the Napoleonic
troops, some 120 Portuguese artists arrive in Rio de Janeiro. The
presence of European musicians in no way affect the relationship
between Joseph and Maurice D. John, who was shaken after three
years at the time of arrival in Rio de Janeiro, Mark Portugal.
Anyway, this is the time between 1808 and 1811 that José Mauricio
lived a particularly inspired and prolific, composing works of
uncompromising quality, as the Mass of St. Peter of Alcantara, St.
Michael Mass, Pastoral Mass for Christmas Eve , Matins of the
Resurrection, Judas mercator, Triumph of America, Ulysses, and the
glorious Requiem (1808). In 1816 he would compose another Requiem,
also magnificent, dedicated to Queen Mary, who died this year,
which also marked the death of his mother, Victoria Mary.



            These
two works clearly show the influence of Mozart in the composer's
work, but by chance there were any author who does not learn from
the genius physicist? It is known that José Mauricio was very
attached to his mother and tried to help her when she enjoyed a
privileged position in Court, requesting that possession of land
that had belonged to the first Victoria's husband, Raimundo Pereira
de Abreu.



            Devoted
son visited the old mother whenever possible and gave her an end of
life more worthy than he had previously. Victoria must have died of
circulatory disorders, possibly a stroke.

 

 

 


================================================================================= 

 

 

 PART 14: MARCOS PORTUGAL AND MOORS.









            
Marcos Antonio Portugal as well as musician was successful
playwright, and lived in Naples for some years. It's too much
success with his operas and was a kind of national pride in their
land. Born in Lisbon, there was and eventually govern concerts when
the invasion of Napoleon's troops under the command of Junot, who
extolled the greatness of Napoleon, which earned him criticism.



            Came
to be called a traitor, collaborator and raised many enemies. Mark
Portugal has composed over forty operas and much church music as
usual in his time. He managed to become known throughout most of
Europe and his operas were represented in the best theaters in the
old continent. Educated man, accustomed to success and of great
artistic ability, not long to be remembered by the Portuguese royal
family, who wanted the post of José Mauricio. Finally, he arrived
in Rio in 1811 and tranquility of the Brazilian priest really
ended.



            Another
name connected to the music that caught the attention of José
Mauricio was Neuparth Eduardo or Edward (1784-1871), German
composer and conductor based in Portugal, who in 1828 founded a
music publishing in Lisbon. Neuparth was conductor of a musical
band and was in Brazil in 1817 at the wedding of Prince Peter and
Princess Leopoldina, run the following year, the Church of Santa
Iphigenia in Customs Street. The band of Neuparth was certainly
very good and caused a furor in his many presentations in Rio de
Janeiro. José Mauricio liked the band Neuparth who composed to be
performed by it, twelve Amusements, another rare foray into secular
music. The band performed Neuparth usually a type of lighter music,
the music performances, arrangements made by the Neuparth from
composers like Rossini, Mozart and Haydn. Neuparth also cultivated
a popular musical genre that was then being established in the
early nineteenth century: the Fado and he even composed some Fados.
Fado is a folk music typical of Portugal and has its origins in
ancient chants sung by the Moors, Muslims of dark skin, who settled
for centuries in the Iberian Peninsula from the year 711, when they
came from North Africa led by the famous General Terik ibn Ziyad,
quickly conquering the region that was until then under the
dominion of the Visigoths. The Strait of Gibraltar which separates
Europe from Africa, is named after the Tarik, it means lots of
Tarik, in Arabic, Jebel el-Tarik.

 


           
Muslims settled in the peninsula, leaving a legacy important and
were not finally expelled at the end of the fifteenth century.
Every word of English initiated by the prefix AL are of Arab
origin, and most words beginning with the letter A also has the
same origin. The Arabic numbers used in virtually all the world is
another example of this rich legacy. It is believed that these
songs were heard in the neighborhood of the Moorish quarter, a
neighborhood in which the Moors were confined after the Christian
reconquest. Fado literally means fate, luck. Others, however, point
to a fusion of elements harmonics as the popular song and chanting
Landú Moors.

 

            Despite
being admired by D. John, the great majority of Portuguese nobles
did not accept the Brazilian as the musician of the court due to
its visible physical defect, or the color of their skin, in
addition to criticism of his loving relationship with Severiana.
They preferred a more appropriate and musician with whom they most
identified: Marcos Portugal.


                   


==================================================================================


 

 

 

 

PART 15: MORE RACISM AND D. PEDRO I. 





           
Carlota Joaquina seems that harbored a special dislike for the
priest and often asked her husband to prevent access to the Palace,
but D. John did not answer this request immediately. The fact is
that noble Europeans simply could not live with African-Brazilians
considered ethnically inferior and should be reserved for serving,
washing, cleaning, planting, harvesting and building. The mindset
at the time was exactly this: the black man would have this color
because it was punished by God because of sins committed by some
ancient and often quoted verse from the Book of Genesis where God
put a mark on Cain because he killed Abel, his brother



(Genesis 4:15) - But the Lord said unto him, Therefore whoever
kills Cain, sevenfold will be punished. And the Lord set a mark
upon Cain, so that did not hurt any that thought.

 

            This
absurd interpretation was and is accepted by some Christian
churches as a strong evidence that black skin was a punishment and
that blacks should have to always be blank by imposing divine.
Thus, there was nothing wrong morally or socially,in treating the
african-Brazilians as inferior, as the whites had the backing of
the Church. The Prince Peter, the future king Pedro I of Brazil and
D. Pedro IV of Portugal, would say not recognize differences
between a white man and a black man: I know that my blood is the
same color as the blood of a black man. Pedro de Alcântara
Francisco Antônio João Carlos Xavier de Paula Miguel Rafael Joaquim
José Gonzaga Pascoal Cipriano Serafim de Bragança e Bourbon, or
simply D. Peter (1798-1834), was the first emperor of Brazil from
1822 to 1831 and 28 th monarch of Portugal, during a week in 1826.
It was anti-slavery conviction, believing that Brazil must import
labor policy as they are due to gradual release of slaves and, when
Emperor, wanted to discuss with the Assembly the end of slavery in
the country. However, most of the elite was against the abolition
of slavery and therefore the process had to wait until it was
finally promulgated by a granddaughter of Peter, Princess
Elizabeth, in 1888.

 



"Slaves to inoculate all its vices, and hearts are cruel,
unconstitutional and friends of despotism. Every master of slaves
from an early start to look similar with their contempt, accustomed
to proceed in its discretion (choice) without law or wheel, the two
of three judges, for their money and because they contracted more
than any other man, trampling them when public servant, and when
subject into any division does not tolerate even the slightest
warning, which soon your heart, the habit of revenge and indulge
your passions, you're saying, 'If thou wert my slave' … "D.
Peter I.

(Source: Wikipedia).





            D.
Peter, a man sincere and loyal to the ethical principles, certainly
could free the slaves in Brazil, had more support from the ruling
classes. As Emperor of Brazil has sought to improve the social
conditions of their people, always bumping, but with the dominant
caste and thwarting his plans of a society without many
differences. After the death of his father, D. John VI in 1826, his
brother, d. Miguel, conservative and absolutist, contradicted the
liberal norms of his brother, the Emperor of Brazil. D. Miguel
(1802-1866) was exiled in Austria this season, having led an
uprising and murdering his own father, D. John VI and seize power.
It is believed that D. Miguel was not the son of D. John, who
claimed to have had relations with D. Carlota Joaquina in the two
years preceding the birth of D. Miguel. Thus, it becomes more
lenient position of usurper. As D. Peter wanted a monarchical
system in liberating their country of origin, sailed to Portugal
and, after seven days as D. Pedro IV, abdicated the crown on behalf
of his daughter D. Maria da Gloria (1919-1853), Maria II of
Portugal, daughter of his first marriage to Leopoldina. D. Pedro
returned to Brazil after hitting a convenient marriage between his
daughter, Mary II and his brother D. Miguel.

 

 


           
So, uncle and niece could forget the differences and govern
Portugal with more equality for the people. D. Michael accepted the
idea, but after obtaining from Pope Leo XII to release her marriage
due to the relationship with d. Maria II, in a coup, was proclaimed
King of Portugal, leading to a civil war, the Liberal Wars in 1828.
D. Peter then abdicated the Brazilian throne in favor of his son,
also Peter, the future emperor D. Pedro II and part to Angola,
where he organizes the invasion of Portugal, which actually occurs
in July 1832, with the landing of troops in Porto. After a series
of battles ultimately benefits the Liberals led by D. Peter. D.
Michael takes refuge in Germany and Mary becomes Queen of the fact
until his death in 1853, at 34 years of age. D. Michael died
forgotten in Eselbach, Germany, and D. Peter died of TB, probably
acquired in Africa in 1834 in Queluz, in the same room and in the
same bed in which he was born. Even today you can visit the
beautiful Palace of Queluz in Sintra, near Lisbon, and watch the
bed with sheets, pillows and blankets Grenada, where he was born
and died the first Emperor of Brazil. D. Peter was a musician and
composer and his best known work is the Ode to Independence, (you
can have children of the Fatherland … ), with lyrics by
Evaristo da Veiga (1799-1837), poet and journalist in Rio.

 

 


           
The Anthem of Independence would have been composed on the same day
September 7, 1822, shortly after the proclamation, in Ypiranga,
when D. Pedro Santos returned. After the abdication of D. Pedro I,
the first national anthem was replaced by the current. Contrary to
what many think, D. Peter was a learned man, having learned Latin,
French and English speaking these languages very well. He loved the
Father Antonio Vieira, and knew the classics. It was a great scorer
and he knew perfectly navigate. He tried to be a poet, but without
success: My love, my great love, no you do not want to live, your
image is a sweet flower, I live a well-wishing. Was educated in
music by José Mauricio, Mark Portugal and Neukomm.

 

 

 


================================================================================ 

 

 

 

PART 16: BOYCOTT THE NEGRO.





           
The fact is that José Mauricio was boycotted when its phase in the
Portuguese Court only to be African American and, secondarily, to
have children come from their relationship with Severiana. Nobody
thought he could be a great composer because everything that could
see was a black man clad in a cassock harpsichord playing for the
Prince Regent, and father of five living children, something
therefore intolerable. Everyone knew the offspring of Joseph and
Maurice did not save more criticism of his conduct contrary to
clerical standards. Jose Mauricio, owner of a humble Franciscan
course did nothing to change that. Do not talk to anyone, made no
effort to show himself a composer of international level, nothing
written, nothing has complained and passively accepted the
constraints of the Portuguese nobles of the court of King John
VI.



            When
Marcos Portugal arrived, everyone knew that the true musician of
the court had been installed. It was a matter of (little) time. It
is true that there was no way José Maurício face Marcos Portugal,
refined man, Europe and traveled throughout Europe with
enthusiastic applause from the public, as a contemporary pop star.
But José Maurício did nothing to try to keep next to the Prince.
Shortly after arrival, Marcos Portugal has set itself up as the
official musician of the court, but eventually Jose Mauricio was
invited to perform. Between the two musicians never been friends or
exchange of artistic impressions.



            The
relationship between the two was extremely formal and rarely came
to establish a dialogue. It is not known if this was because of the
pride of Portuguese or the humility of the Brazilian. They say the
Prince Pedro was an admirer of the music of José Mauricio and it
was actually he who asked her presence. Anyway, the Brazilian
musician was in second place in the Palace.



              According
to Adrian Balbi (1782-1848), famous Italian geographer and
statistician of Venice, Portugal, in 1820 researched, and then
publish a statistical test of the kingdom of Portugal and the
Algarve in Paris, where he lived more than ten years, the following
year and then Variety in statistical and policy of the Portuguese
monarchy, wrote that José Mauricio was worthy rival of Marcos
Portugal, and that the Brazilian had a music collection more
complete in Brazil, because it has come regularly the best
compositions that will appear in Germany, Italy, France and
England. It was Adrian Balbi, who wrote one of the most scholarly
anthropological work that has news: the Ethnographic Atlas of the
World, or the classification of old and modern according to their
language in 1832. Of course, not be criticized by rival Mark
Portugal and get the position of Jose Mauricio, because it was a
great artist and I wanted to have his position with the Court. He
did nothing more than to impose, as a European, an African American
colonial, worship also, no doubt, but modest and black. It was a
time when there were endless but social inequalities that began to
change thanks to the Enlightenment.



            In
1810 D. John signed a decree to build a theater in Rio de Janeiro,
where he intended to make it as European as possible. Three and a
half years later, on 12 October 1813, the anniversary of D. Peter,
was solemnly inaugurated the Royal Theater of St. John, erected
under the command of the Engineer João Manuel da Silva, in Rossio
Square, which accommodated more than 1,000 people in the audience
and had 96 cabins. The drama's oath Nunes opened the theater built
to be the largest in Brazil and be the temple of the profane music
and had excellent acoustics, according to reports at the time. The
theater burned down in 1824 and was rebuilt and today is the
Theatro João Caetano. D. John would have asked José Maurício write
an opera that was good enough to be displayed.



            The
composer then made his only foray into the world of bel
canto writing The two twins. In 1817. Unfortunately
the score is probably lost in the fire of the theater, and there is
available, any text on the presentation, possibly unique.
Apparently it must have been an Italian opera, although José
Maurício should have been in contact with the music of Christoph
Willibald Ritter von Gluck (1714-1787), reformer of the operatic
language of his time, making it more dramatic and less imbued with
virtuosity cheap. Gluck was an important musician for opera and his
influence extended even to the Italian composers. His most famous
creation is Orpheus and Eurydice, represented successfully
today.

 

 


================================================================================== 

 

 

PART 17: THE RETURN OF THE KING.

 



           
In the year 1815 Brazil is elevated to the United Kingdom, leaving,
being a colony and gaining more autonomy from Portugal. Many
Brazilians celebrated the feat and was expected soon, Brazil has
become fully independent.



            An
unpleasant incident occurred when the death of Queen Mary I in
1815: José Maurício composed especially for the burial ceremonies
of the sovereign, an Office and Mass of the Dead (not to be
confused with the magnificent Mass of the Dead, 1809), working hard
for days on end, since time was short. After the work, he referred
to the new King, now D. John VI, but the so unpredictable dismissed
the work of Jose Mauricio and indicated that a Te Deum of Mark
Portugal was the official song for the funeral at the Chapel Royal,
and also asked for the Brazilian govern the orchestra performed the
work of his rival.



            Also
did not allow the music of Brazil is done in other churches in Rio,
indicating that the work Matttino dei Morti of scarce David Peres
was the official music. There is no convincing explanation for this
strange act of King John VI, already knew a long time José
Maurício. The priest, however, again showed no indignation, like
the other times I had preferred. When the coronation of King John
VI, José Maurício was not even invited to govern, although he was
present at the ceremony also held in the Chapel Royal, 6 February
1818.



 .




                


================================================================================ 

 

 

 PART 18: THE RETURN OF POVERTY.





          In the city
of Porto, or Oporto, north of Portugal, broke out on 24 August
1820, a revolution he preached, among other things, the return of
Brazil to the 'status' of the Portuguese colony, and before the
coming of the royal family, demanding the return of D. John VI. As
the revolt was spreading, the king decided to return to Portugal,
which occurred on 25 April the following year, leaving as regent,
his son, D. Peter, the future Emperor of Brazil. The character of
the Revolution of Porto worked as a trigger to hasten the
independence of Brazil for Portugal, which effectively occurred in
1822.



            Rather,
in Brazil, Pernambuco Revolution or the Revolution of the priests,
the separatist movement, which occurred in 1817 and deployed 9,000
troops loyalists who invaded Pernambuco, Recife surrounded and
surrendered the Provisional Government, showed that separatism
would actually generate more riots like this. D. John VI had no
choice but to return to Portugal.



            As
for Napoleon after his defeat at Waterloo he was exiled to the
island of St. Helena where he died poisoned by the British on 5 May
1821, date should be commemorated every year worldwide.



            After
the departure of the Court back to Portugal, the cultural life of
the Capital of United now in Brazil, declined greatly. There was
more encouragement of the king, and the musical nights of glory
were over. The void was felt and before long the Rio de Janeiro to
recover and return to take shine again. After govern premieres on
Brazilian soil of Mozart's Requiem in 1820 and Haydn's Creation in
1821, José Maurício continued composing, but in a lower intensity
than in the first decade of the century. As for the premiere of
Mozart's Requiem in Brazil, the 46th installment of the collection
Great music composers universal (April Cultural) published in 1970,
reports that a German newspaper Allgemeine Musikalische Zeitung,
something like general information about music, in its edition of
July 19, 1920 spoke as follows: “Take the opportunity to draw the
attention of our world cultural heritage to the figure of a man who
was not his great  lake of ambition… “Of course, he was
talking about José Maurício. Even a German newspaper at once
realized the lack of ambition of our composer.



            The
Court's imminent return to Europe after the Revolution of Porto
would cause José Maurício a shortage, with whom she had lived since
his childhood. After the departure of D. John VI, his salary as
Kapellmeister simply ceased to be credited, and the minor
concerning his admission into the Order of Christ from the month of
December 1821. Without the help of his son Joseph Jr. and Maurice
of priests, who knows what might have happened to him, he had to
close the doors of his school of music that had worked for 38 years
running. At 54 years, José Maurício again faced adversity, having
to fight hard against shortages. He wrote several letters to the
humiliating director of the Chapel Royal, where he called himself
created, employer, server and supplicant. Got back some of their
income, which alleviated the poor financial situation. Soon after
this time Brazil was independent, but it seems that José Maurício
even know exactly what happened. It seems that he began to show
pictures of memory deficit, difficulty getting around and write
music. Some say he even remembered the songs that were written in
the past. However, in 1826, he composed his last major work: the
magnificent Mass of St. Cecilia, the request of two local
musicians, Lino Nunes and José Ignacio Geraldo Pereira. The first
is quoted by the illustrious Nestor de Hollanda Cavalcanti as a
composer and arranger of Brazil, Rio de Janeiro, the nineteenth
century, and the site click music, as composer of folk songs. Was
the author of a popular song well known in the nineteenth century,
if my sighs could. The second appears as a freelance artist at the
Theatro Manoel Luis, where artists such as Paisiello and Cimarosa
were heard. 







=================================================================================








PART 19: JOSE MAURICIO METS MOZART.





           
The Mass of St. Cecilia is considered by many as the masterpiece of
Jose Mauricio and admits to have been composed in 1826. However,
there are many doubts about the veracity of this fact, as Professor
Dr. Luiz Guilherme Goldberg, research on the work of José Maurício
the achievements of Viscount Taunay, Alfredo Maria Adriano
d'Escragnolle Taunay (1843-1899), Brazilian novelist and historian,
has found evidence that the composition may have been written long
before 1826, and identified as Missa Festiva, Festive
Mass. Alberto Nepomuceno was also, in its collection, a
reduction of the Mass of St. Cecilia, also identified as Missa
Festiva. Cleofe Person de Mattos, José Maurício expert said that
under the guidance of Nepomuceno was then heard the Missa
Festiva, but not always identified with the aforementioned
Mass of St. Cecilia.

 

          
This event occurred when the opening of the Candelaria Church.
Probably the musicologist was referring to the reopening of the
basilica, since it was built in the seventeenth century (1609), has
been expanded and renovated several times. Thus, there are doubts
about the real existence of a mass called by José Maurício as Mass
of St. Cecilia, possibly being, supposedly, the Missa Festiva, and
perhaps baptized with the name that was immortalized, or there has
been some confusion among researchers or, more seriously, the score
of the true Mass of St. Cecilia have been lost. Anyway, this is a
major work of Jose Mauricio and today is his creation more runs,
with a good  discography collection.

 

 



            At
61, José Maurício composed his last work: a Credo for orchestra and
mixed choir, and, thereafter, his health declined rapidly. There
are reports of their degree of memory leaks that it does not
recognize his own music. This being true, it probably developed
some degenerative neurological disease, atherosclerosis is not
senile, because of his age, but, possibly, Alzheimer's, or a series
of strokes, Stroke, possibly ischemic. In 1828 José Maurício seen
fit to abandon the habit of Christ so I can recognize his son
Joseph Jr Mauritius, since his position as a clergyman would not
allow him to do, but only a few days before his death he truly has
publicly acknowledged his paternity. Why not acknowledged paternity
of her other four children live, is a mystery, but the answer may
be that you would feel even more embarrassed, admitting to having
an offspring as numerous as a priest. One day he was asleep in a
room upstairs in his house, made the bed in the room and asked by a
servant that sleep on the floor, have said that it was not to be
too much work. That day was April 18, 1830, and he, in the late
afternoon, had started to sing a hymn to Our Lady. Near the end of
the melody he died. There are no written records about their cause
of death, which undoubtedly was due to circulatory problems.



            José
Maurício Nunes Garcia was buried in St. Peter's Church of the
Clerics in Rio de Janeiro, in a ceremony as simple and naked as he,
and barely caught my attention. The Church of St. Peter, built in
1740 was an architectural wonder of the season, but in 1943 was
eventually demolished for the President Vargas’s Avenue was
completed. There is news that the body of Jose Mauricio has been
removed from the site and it should be lying down the avenue in a
place completely unknown. Thus the Rio de Janeiro and Brazil have
treated one of his most important sons, a great composer who became
equated with exaggeration, of course, Mozart, according to legend
also do not know where he is buried. That false grave at St. Marxer
Friedhof in Vienna was reportedly built in 1956 near where it is
believed to be the body of the composer. As we know, no formal
record of the burial of the genius of Salzburg, not raining, as we
all heard, and indeed it did not rain at December 5, 1791 in
Vienna. The reason for the burial has not been registered is
unknown. Thus, Mozart and José Maurício have something in common:
no one knows where they are buried. As in Vienna rose a monument
near the probable site where Mozart sits, we hope that Rio de
Janeiro do the same for one of its greatest sons. Also hope that
the worst has not happened: the destruction of the tomb and the
remains of José Maurício.

 


 ================================================================================







 PART 20: JOSE MAURICIO: COMPLEXITY.





           
 José Maurício Nunes Garcia is recognized worldwide as the
greatest composer of the American continent in their time and,
along with Heitor Villa-Lobos is the greatest composer in the
history of Brazilian music and nobody can deny him these titles.
African american, poor, self-taught, but the owner of an iron will
to learn music did everything to achieve this purpose, although
over criticism for his complex personality, which, while that
thrives in the priesthood, had an affair with a woman who gave her
six children, while he composed great works he did as the last of
the servants, was humiliating and then doing nothing to change this
picture. He lived in a historically rich time for both Brazil and
for the world and saw how closely the movements Inconfidência
Mining, the Revolt of Pernambuco, the American Independence, the
Enlightenment, the French Revolution and the Napoleonic invasion in
the Iberian Peninsula.

 

          Facts
that any historian would give anything to know how it. But
apparently remained oblivious to all these events, in a position
unacceptable. Not that anyone should be required to become a
revolutionary as Tiradentes, but he did, as an artist who was using
something concrete or not your art. Too humble, almost anything
required for you, plus a small salary for basic needs.



            Certainly
had a personality marked by poverty and achieving little it did,
was satisfied with it and did not seek to improve their situation.
There are examples of artists who lived in penury, deleted, and
managed to enforce until they reach a position in the art world,
political and social environment in which they lived. It is known
that the French writer Emile Zola was very poor and, through the
pen, has improved his world and the world around him. The same
reasoning can be applied to Edison, Brahms, Zumbi of Palmares
(Brazilian slave that fought against the slavery, as Spartacus
did). Dostoyevsky and many others.



            José
Maurício should suffer from some psychological disorder that made
him believe to be inferior to the other. Not even his ethnicities
justify the absurdity of their positions passive towards life and
his world. Perhaps growing up and watching the white man mistreat
black, has absorbed this inferiority complex that accompanied the
end. There were black men who, rising social or financially far
made by their ethnic brethren. José Maurício did nothing for them,
for their children and their world. The only son and he recognized
that his name had studied medicine at their own expense, with his
father, rarely helping. This personality disorder that accompanied
it cannot be explained by the fact of being African American. There
are other reasons, may obscure or unknown, but one should hazard a
guess. Perhaps he was mistreated by the mother or the aunt, who
demanded absolute discipline him without any chance for a dialogue
or explanation. It may have been a poor boy, quiet and submissive
could not express himself, he could not complain or to show happy
or sad. May have been treated with such indifference, which ended
up judging someone without the slightest importance. It must have
been a greedy man and that had nothing to eat and what to wear, all
thought satisfied. A man who gets to be a musician in the
Portuguese Court should have more self-esteem and appreciate a
little, but this was not the case of José Maurício. Perhaps the
hard life that kept him, paradoxically, away from any ambition.
Perhaps, however, none of this happened and he just chose to be so,
as an alienated, self-indulgent one.



            However,
it was brilliant musician. Why is it that was so long forgotten?
Surely not have foreseen that one day would be admired. He must
have destroyed scores, should have been careful to keep his notes,
he wrote an autobiography, after all, did not behave as an artist.
In a shameful humility, must have thought would be forgotten soon
after death. Fortunately for those who love music, people like
Alberto Nepomuceno, Viscount Taunay, and especially Cleofe Person
de Mattos, who has devoted much of his life to music by José
Mauricio, he is among us, causing great pleasure when I heard. This
privileged position that he now has certainly never been imagined
when alive, as their degree of simplicity and humility.



            Many
musicians have had serious problems in their lives, behaved
unpredictably and were antisocial, but after physical death, they
are all around us with their musical works. Wagner was a
monstrous,megalomaniac, manipulative and exploitative. Betrayed
friends and protectors. But when someone hears one of his operas
forgives him immediately. Brahms was a coarse man and tired of
offending friends, relatives and women who have had their life. But
listening to him, and forgive. Beethoven was mad and sent a chill
through their behavior in relation to his nephew Carl, but when one
of his symphonies in reaching the ear, goes straight to the heart.
Mozart was an idiot, irresponsible womanizer and gambler, but when
we hear the silent and rapt. The same is true now with José
Maurício.

 

 


================================================================================= 

 

 

 

SOME IMPORTANT BRAZILIAN CONTEMPORARY COMPOSERS OF JOSE
MAURICIO.











LOBO DE MESQUITA:



             Américo
Lobo de Mesquita (1746 1805), mining of Serro do Frio, a son of a
Portuguese slave studied music from an early age and developed a
solid musical career, being enjoyed today by the few who have heard
it. Organist and music teacher moved to Rio de Janeiro probably in
1800, where he died. He became the organist of the Third Order of
Caramel and left works very good and Matins of Holy Saturday, where
matina with regard to prayer performed before sunrise and it was a
much-abused genre by his contemporaries, Consolatix Afflictorum for
tenor, mixed chorus and orchestra, Sancta Dei Genitrix excellent
work for mixed chorus and orchestra, Requiem, Anthem, and a
beautiful Lady, for soprano, mixed chorus and orchestra.



            Lobo
de Mesquita was also a lieutenant and left nearly 300 compositions.
It is the patron number 4 of ABM.





JOÃO DE DEUS CASTRO LOBO:



            Miner
Villa Rica lived from 1794 to 1832 was a priest and organist of the
Third Order of St. Francis of Penance in Mariana, then the capital
of Minas Gerais, and his work remained little more than 20 titles:
Responsórios, Mass to eight voices, Matins Christmas and a Mass in
D Major.





FRANCISCO GOMES DA ROCHA:



            This
mining musician was born in Vila Rica (Ouro Preto job) in 1745 and
died in 1808 and was conductor and bassoonist. Believed to have
composed more than fifty works, but only nine surviving works,
which goes: Novena to Our Lady. Pilar and the Spiritus Domine
matins.






ALVARES LUIS PINTO:



            Composer
Pernambuco (1719-1789) studied in Lisbon and was also a composer,
teacher and theorist of music, having written The Art of solfa and
1761. It was very famous in Brazil and Portugal and is believed to
have a large musical work, but remains only about 20 songs,
including: a Te Deum, Salve Regina, Amusements Harmonics and organ
works. It is the patron number 2 ABM.





MANOEL DIAS DE OLIVEIRA



            African
American, born in Tiradentes in 1738 died in Rio de Janeiro in
1813. As a child, became a singer in the Cathedral of Santo
Antonio, was discovered by a priest who admired the beauty of the
voice of the boy and introduced him to music. Was composer and is
very run the city of his birth and his remaining Motets, a gradual,
and a beautiful Magnificat.
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APPENDIX.



The 40 seats of the Brazilian Academy of Music each have one, its
patron, according to the statutes of the entity.











	
N 01

José de
Anchieta


	
Nº 02

Luiz
Álvares Pinto


	
Nº 03

Domingos
Caldas Barbosa


	
Nº 04

J. J. E.
Lobo de Mesquita





	
Nº 05

José
Maurício Nunes Garcia


	
Nº 06

Sigismund
Neukomm


	
Nº 07

Francisco
Manuel da Silva


	
Nº 08

Pedro
I





	
Nº 09

Thomaz
Cantuária


	
Nº 10

Cândido
Ignácio da Silva


	
Nº 11

Domingos R.
Mossurunga


	
Nº 12

José Maria
Xavier





	
Nº 13

José
Amat


	
Nº 14

Elias
Álvares Lobo


	
Nº 15

Antônio
Carlos Gomes


	
Nº 16

Henrique
Alves de Mesquita





	
Nº 17

Alfredo E.
Taunay


	
Nº 18

Arthur
Napoleão


	
Nº 19

Brasílio
Itiberê da Cunha


	
Nº 20

João Gomes
de Araújo





	
Nº 21

Manoel
Joaquim de Macedo


	
Nº 22

Antônio
Callado


	
Nº 23

Leopoldo
Miguez


	
Nº 24

José
Cândido da Gama Malcher





	
Nº 25

Henrique
Oswald


	
Nº 26

Euclides
Fonseca


	
nº 27

Vincenzo
Cernicchiaro


	
Nº 28

Ernesto
Nazareth





	
Nº 29

Alexandre
Levy


	
Nº 30

Alberto
Nepomuceno


	
Nº 31

Guilherme
de Mello


	
Nº 32

Francisco
Braga





	
Nº 33

Francisco
Valle


	
Nº 34

José de
Araújo Vianna


	
Nº 35

Meneleu
Campos


	
Nº 36

J. A.
Barrozo Netto





	
Nº 37

Glauco
Velásquez


	
Nº 38

Homero Sá
Barreto


	
Nº 39

Luciano
Gallet


	
Nº 40

Mário de
Andrade













Extracted from the site of the Brazilian Academy of Music:
www.abmusica.org.br



The Brazilian Academy of Music was founded on July 14, 1945 by the
great Heitor Villa-Lobos.
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	Mary, the
mother (2009)
In this book, the author provides an overview hitóricos about
Mary, the mother of Jesus, based on the Gospels and other ancient
documents. Meet Mary of the Koran, the old story on the officer who
would been the father of Jesus and the Marian apparitions. This
book, pel its contents should not be read by devotees of Mary,
because it contains text that will hurt sensibilities.It would be
Mary, a copy of the old pagan goddesses? It is Christianity, a
continuation of Mithraism?



	


Ensayo
sobre el antisemitismo (2009)
En el Livo el autor afirma que el antisemitismo surgió, en
realidad, después de la muerte de Jess de Nazaret, en el que se
culpó a los Judios. Conferencias sobre todos los grandes períodos
históricos y en los "Protocolos de los Sabios de Sión".



	


María,
la madre (Edicion en Español) (2009)
El autor ofrece una perspectiva histórica sobre la madre de
Jesús, basado en los Evangelios y los primeros textos cristianos.
Esto no es un libro sobre la religión y, sí, un enfoque histórico
en un grandes figuras femeninas de la historia, y no debe ser leído
por los devotos de María, porque contiene el texto que le hará daño
sensibilidades.



	


Assay
on the anti-Semitism (English edition) (2009)
In this book the author shows that anti-Semitism did arise due
to the death of Jesus of Nazareth, whose responsibility was
attributed to the Jews, and previous events involving the Israelis,
such as wars, occupations and diasporas were caused by
geo-political factors, no any racist. It also discusses the
"Protocols of the Elders of Zion" and criticizes the State of
Israel by the unwillingness to solve the "Palestine Question" and
therefore, peace in the Middle East.



	


Abraham, the
Patriarch (2009)
In this book the author reproduces the familiar story of the
"Father of Monotheism", plus information extracted from the "Book
of Jubilees, an apocryphal, also called the Little Genesis and the
vision of Abraham in the Koran, with surprising revelations.Learn
more about the history of the father of three great monotheistic
religions.



	


ABRAHAM: El
padre de tres religiones (2009)
En este libro el autor intenta mostrar la difícil situación del
patriarca Abraham, desde cuando salió de Caldea, Mesopotamia, para
ir a Canaán, obedeciendo a los mandatos divinos y cómo se crearon
las condiciones para un mayor desarrollo de las tres grandes
religiones monoteístas, el judaísmo, el cristianismo y el islam,
además de Escritura, el autor consiguió su información en el "Libro
de los Jubileos", un apócrifo también llamado "Pequeño Génesis" y
el Corán.



	


Abraham, the
father of three religions (2009)
Learn more about the saga of Abraham, who left his air in Ur of
the Chaldeans, and obeying God's commands migrate to Canaan, where
he lays the foundation for the three monotheistic religions bars:
Judaism, Christianity and Islam.

Abraham was the first Jew in history? Not exactly. While the
patriarch was circumcised at 99 years of age, he was not the first
Jew, but revolutionized the ancient world through monotheism in a
polytheistic world. Ur, he goes to faraway places like Egypt and
Palestine, armed only with the confidence he had in God. A book for
all cultures and all ages



	


Maria,
a mãe: Uma perspectiva histórica sobre a mãe de Jesus.
(2010)
Neste estudo, o autor aborda a figura histórica de Maria. Como
há poucas fontes disponíveis, foram consultados antigos documentos
que acrescentaram um pouco mais de realismo à história de Maria.
Teria, Maria, tido outros filhos além de Jesus? Jesus pode ter sido
filho de um oficial romano, como contam histórias antigas? O
Cristianismo é uma continuidade do Mitraísmo? Maria pode ser uma
cópia das antigas deusas pagãs? Pelo conteúdo, este lçivro não deve
ser lido por devotos de Maria por conter textos que ferirão
suscetibilidades.



	


O
"Livro de João" / O "Livro de Jó". (2010)
O "LIVRO DE JÓ", considerado o grande livro de sabedoria do
"Antigo Testamento" vem se mantendo através dos séculos como um dos
favoritos de toda a Bíblia. Segundo a tradição foi escrito por
Moisés e agora pode ser apreciado através de uma re-leitura onde os
fatos são transcritos para os dias atuais sem perder a essência dos
embates filosóficos do original. O livro original também é
comentado e apresentado através de comentários feitos pelo
autor.



	


Ritgerð um
persónuleika Guðs í þremur mikill monotheistic trúarbrögðum:
Kristni, Íslam og gyðingdómi (2010)
Í þessari bók, sem upphaflega í Portúgalska þýdd á íslensku,
höfundur reynir að sýna að persónuleiki Guðs í þremur mikill
monotheistic trúarbrögðum, kristni, íslam og gyðingdómi, breytilegt
eftir spámönnunum, sem er, hver Guð er mjög svipuð á spámaður sem
tilkynnir. Vildi vera þrír guðir eða einn Guð?



	


Ensaio
sobre o antissemitismo- Edição em Português. (2010)
Neste estudo, o autor busca demonstrar que o fenômeno surgiu
mesmo, após a morte de jesus de Nazaré, cuja responsabilidade foi
imposta aos judeus. Textos como "Os Evangelhos" e os "Atos dos
Apóstolos" foram os grandes responsáveis para a propagação do
antissemitismo.



	


Os
Evangelhos e a História. (2010)
Os Evangelhos são aqui analisados sob a ótica da História e,
eventualmente, pela ótica filosófica. Estes livros sempre
despertaram polêmica e são ricos em contradições. Em itens, o autor
aborda temas desde o nascimento de Jesus de Nazaré até sua morte,
escrevendo em linguagem simples e de fácil compreensão. Não se
trata de um livro sobre religião, e, sim, sobre História.



	


O
Jesus histórico e o Jesus mitológico. (2010)
Neste livro o autor conta a história de Jesus a partir da busca
do Jesus Histórico, propondo que os Evangelhos tenham sido escritos
no século IV DC ou que tenham sofrido modificações em decorrência
da divinização de Jesus no concílio de Nicéia. Discute o provável
"modelo" para o Jesus Bíblico, Yeshu ben Panthera, que pode ter
sido filho de um soldado romano.Enfoca o Mitraísmo, de onde o
Cristianismo teve seu real começo litùrgico e, como Bultmann, é
proposto que os Evangelhos sejam lidos sem se levar em consideração
os fatos sobrenaturais.



	


El
Jesus Historico y el Jesus mitologico (2010)
Este libro analiza el Jesús mitológico, la Biblia o Jesús, y el
Jesús histórico, que no es bien conocida hasta hoy. Puede ser sobre
la barra de Yeshu Profeta Yoseph o incluso el hijo de un oficial
romano, Yeshu Ben Panthera. El cristianismo se han unido a los
dogmas y ceremonias de mitraísmo, y Jesús fue divinizado en Nicea a
la Iglesia cristiana se mantuvieron unidos con el fin de la
perfecta integración del Imperio Romano de Occidente y el Oriente
por una sola fe. El autor aboga por la necesidad de abandonar el
cristianismo infundadas creencias sobrenaturales y servir al hombre
como una filosofía.



	


The
Historical and the Mythological Jesus (2010)
In this book the author tries to compare the historical Jesus
with the mythological, seeking to show that the Jesus of the
Gospels probably never really existed, having emerged from a fusion
of ancient pagan deities with a Jewish mystic of the century I
Yeshu ben Panthera, which can have been the son of a Roman officer.
It also discusses the deification of Jesus at the Council of Nicea,
which may have occurred to satisfy political and social
Constantino.Trata a controversial text that should not be regarded
as religious and, yes, as a historical study.



	


Lobo
de Mesquita. O Bach das Alterosas. (2010)
José Emérico Lobo de Mesquita, natural de Serro (MG) foi um dos
grandes compositores eruditos brasileiros. Afro-brasileiro,
conseguiu se impor à sociedade mineira do século XVIII graças à sua
brilhante música. Dedicou-se à Música Sacra e compôs obras
magníficas. Neste trabalho, a vida e a obra de Lobo de Mesquita
estão presentes, assim como informações curiosas e importante sobre
a Música Erudita, em especial a Sacra, em um livro agradável de ser
lido.

Lobo de Mesquita compôs missas, antífonas, responsórios, matinas
e graduais, estilos da Música Sacra. Pertenceu à milícia local com
a patente de alferes e morreu no Rio de Janeiro em 1808, deixando
um legado inestimável. Porém, de suas 300 composições pouco mais de
80 chegaram até nós.



	


Catolicismo:
2.000 anos de Intolerância (2010)
O autor mostra a Igreja Católica desde o início até os dias de
hoje, em um estudo crítico, comentando os grandes erros e poucos
acertos da maior religião do mundo, o Cristianismo. De perseguidos
a perseguidores implacáveis, os católicos promoveram o
Antissemitismo, as Cruzadas e a Inquisição da forma mais
intolerante possível.



	


Histórias de
óperas e a ópera do Brasil. (2010)
A ópera é uma das maiores expressões da arte que existe e
conhecer seu mundo é uma experiencia fascinante. Neste livro, o
autor expõe a história e curiosidades sobre as mais famosas óperas,
compositores, cantores e regentes. Na segunda parte, a ópera
brasileira é mostrada, assim como seus grandes nomes, em uma
leitura fácil e agradável.



	


Ensaio sobre
a personalidade de Deus nas três grandes religiões monoteístas.
(2010)
Nas três grandes religiões monoteistas Deus se mostra de formas
diferentes. Serão deuses diferentes, ou um só Deus que se revela de
modo diferente a cada uma destas religiões? Desde o início da
consciência humana o homem busca a religião como tentetiva de se
preservar mesmo após a morte. Até que ponto a figura divina pode
ajudar nesta busca? ISBN 978-0-557-20749-7
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